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World Drama — Allardyce Nicoll
The Greek and the Modern world-Leo Aylen

. Dramatic History of the world-S. Kolachchams Rao.
10 The Development of the Theatre- A. Nicoll
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Theatre: An Introdution — Oscar G.Brockett.
Screen Design, Stage-Lighting, Sound, Costume and Make up —
Bellman
8. Stage Scenery: Its construction & Rigging — Gillete
9. The Development of the Theatre: A.Nicoll

10.A Concise History of costume- By Daver
11.Indian Costume: Roshan Alkaji
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The Indian stage- Hemendra Nath Das Gupta

Indian Drama (Edited) : Publication Division, New Delhi
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Experimental Theatre (from Stanislavsky to peter brook-
James Roose-Evans
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Brecht on Theatre — Ed. J. Willet

Theatre and its Double- Antonin Artanad

Towards a poor Theatre — Jerzy Grotowsky

Empty space : Peter Brook

Over under and around: Rechard schechnor (Seagull Books)
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5- Building a Character ({1 &1 == ) - Slanislavsky.
6. Performance Traditions in India- Dr. Suresh Awasthi
7. An Actor Prepares (QTf¥=1ar @1 amI) — Stanislavsky
8- Parsi Theatre: its origin & development — Somnath Gupt.
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Speech training & Dramatic Art: John Miles-Brown.

Actors at work-Robert Benedetti.

Building a Character- C. Stani avsky.

Theatre Games- Clive Barker.

Training an Actor- Sonia Moore.

The Student Actor’s Hand book: Theatre Games and Exercise-
Dezseran, Louis John.

Movement for the Actor — (Ed.) Rubia Lucille.
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Lesser known forms of performing Arts in India — Ed. Durga Das
Mukhopadhyay.

8. Asian Theatre: A. C. Scott.
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Ed. Durga Das Mukhopadhyay — Lesser known forms of
Performing Arts in India
9. A.C. Scott — Asian Theatre
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Guide to stage lighting: G.N. Das gupta

Creative Theatrical Make up: Donna J Arnink

Create your own faces: D. Young

Theatre back — stage from A to Z: Warren C. Lounsbury
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Guide to stage lighting: G.N. Das gupta

Creative Theatrical Make up: Donna J Arnink

Create your own faces: D. Young

Theatre back — stage from A to Z: Warren C. Lounsbury
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Paper-DSE
History of Music CIA - 30 Marks
(Medieval and Modern Peroid ) ESE — 70 Marks

UNIT - |
History of Music in Muslim Period.,Contribution of Sadarang in
Kheyal Gayan shaily. Development of Karnatik Music with reference
to Swara Mela Kalanidhi, Raga Tatva Vibodh and Chatturdandi
Prakashika.
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UNIT - 11
The Study of the History of Music of Modern period.
The contribution of Pt. V. D. Palushkar and Pt. V. N. Bhatkhande in
the development of Modern Music
UNIT - 111
.Brief History of Film.
Contribution of Classical Film Music Director and Classical playback
singer./Instrumentaalists.
UNIT - IV
The lives and achievement of the following Musicians. Pt. Omkarnath
Thakur, Pt. Ramchtur Mallik, Pt. Ramashraya Jha, Mangan, Pt.Vishnu
Digamber Palushkar & Pt. V. N. Bhatkhande.
UNIT -V
Detail knowledge of Instruments of Modern period.
Importance of Music in Life,Music and Psycology ,Music and

Therapy,Music and Philosophy.
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