
1 
 

 

First Semester 

CC01

I

Hkkjr dk lkaLd`frd bfrgkl% ,d :Ikjs[kk 

¼izn'kZudkjh dykvksa ds fo” ks’k lanHkZ esa½ 

ukV~;ksn~Hko ds fofHkUUk L=ksr ,oa er 

II

Hkjr ds ^ukV~;'kkL=* ds izfrikn~; fo"k;ksa dk laf{kIr ifjp; 

^ukV~;'kkL=* ls iwoZorhZ ,oa ijorhZ ukV~;kpk;Z% laf{kIr ifjp; 

III 

,dkn'k ukV~;kax dk ifjp; 

^jl* ds fofHkUUk vo;o&foHkko] vuqHkko] lapkjh] lkfRod rFkk LFkk;h Hkkoksa dk 

ifjp;A 

jl&fu"ifÙk dh izfØ;k ls lacaf/kr fofHkUu fl)karA 

iwoZjax&fof/k 

IV

Hkjr dh vfHku; laca/kh vo/kkj.kk&vkafxd] okfpd] vkgk;Z] lkfRod ds lkFk 

fp=kfHku; dk foospu 

Hkjr fufnZ"V o`fÙk] izo`fÙk rFkk ukV~;/keZ dk foospu 

V

n'k:id% oxhZdj.k ,oa fo'ys"k.k 

izkphu Hkkjrh; ukV~;&fparu dk futhiu vkSj oSf'k"V~;A 
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ukV~;'kkL=% Hkjr eqfu &laiknd% ckcwyky 'kkL=h] pkS[kaHkk fo|kHkou] okjk.klh 

vkpk;Z Hkjr% MkW0 f'ko'kj.k 'kekZ] e0iz0 fganh xzaFk vdkneh] Hkksiky 

Hkjr vkSj Hkkjrh; ukV~;dyk% MkW0 lqjsUnz ukFk nhf{kr] eksrhyky cukjlh 

nkl] fnYyhA 

Hkkjr dk izkphu ukVd% gsujh MCY;w- osYl& eksrhyky cukjlh nkl] fnYyhA 

Hkkjrh; ukV~;&ijEijk% usfepUnz tSu 

Hkkjrh; ukV~;&fl)kar% mn~Hko vkSj fodkl% MkW0 jketh ik.Ms;& jk"VªHkk"kk 

ifj’kn~&iVuk 

Hkkjrh; ukV~; lkSUn;Z% euksgj dkys 

laf{kIr ukV~;'kkL=% jk/kk cYyHk f=ikBh 

Hkjr vkSj mudk ukV~;'kkL=% czt cYyHk feJ 

 

 CC02    

I

,sfrgkfld n`f"V ls laLd`r ukV~;&lkfgR; dk ifjp; 

Hkkl] dkfynkl] “kwnzd] fo'kk[knÙk vkSj HkoHkwfr dh ukV~;dyk dk foospu 

laLd`r ukV~;&lkfgR; dh izeq[k fo'ks’krk,¡A 

izkphu Hkkjrh; ¼laLd`r½ jaxeap ds izn'kZu i)fr dk foospuA 

II

izkphu ;wukuh ukVd ,oa jaxeap ls ysdj 1800 bZ0 ds vklikl rd ds  

;wjksih; jaxeap ds fodkl dh fn” kk,¡% ,d losZ{k.k ¼lksQksDyhl] 'ksDlfi;j]  

eksfy;j] bClu vkSj cukZMZ 'kkW ds fo” ks’k lanHkZ esa ½  
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III

vjLrw dk =klnh foospu ¼fojapu fl)kar ds fo” ks’k lanHkZ esa ½ 

IV 

dkfynkl d`r ^vfHkKku 'kkdqUry* ukVd dk fo” ks’k v/;;uA 

V 

lksQksDyhl d`r ^,f.Vxuh* ukVd dk fo” ks’k v/;;uA 

1. laLd`r lkfgR; dk bfrgkl & cynso mik/;k; 

2. laLd`r ukVd% ,0ch0 dhFk ¼vuq0&mn;Hkkuq flag½ 

3. Hkkjr dk izkphu ukVd&gsujh MCkY;w- osYl 

4. laLd`r vkSj fganh ukVd&jpuk vkSj jaxdeZ& MkW0 t; dqekj tyt 

5. nwljs ukV~;'kkL= dh [kkst&nsosUnz jkt vadqj 

6. jaxeap% 'ksYMku psuh ¼vuq0 Jh d`".k nkl½ 

7. World Drama – Allardyce Nicoll 

8. The Greek and the Modern world-Leo Aylen 

9. Dramatic History of the world-S. Kolachchams Rao. 

10. The Development of the Theatre- A. Nicoll 

 

CCO3 

I

jax&LFkkiR; ds lanHkZ esa 

Hkjr lEer jaxeaMi ¼izs{kkxg̀½ 

II

,fiMksjl dk jaxeap 

Xyksc fFk;sVj 

III
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jax}kjh eap ¼Proscenium Theatre½ dh lajPkuk lfgr vU; eaph; izdkjksa 

dk v/;;uA 

IV 

 n`';&vfHkdYid ds nkf;Ro ,oa dk;Z&i)fr 

ukV~;&izn'kZu esa n`” ; fo/kku ds mÌs” ;] fl)kar ,oa fofHkUUk vo;o  

¼jax]js[kk] cukoV vkfn½ dk v/;;u 

V 

 os” k&Hkw’kkdkj ds nkf;Ro ,oa dk;Z&i)fr  

os'k&Hkw’kk ds mÌs'; fl)kar] ,oa fofHkUu vo;oksa dk v/;;u 

1. ukV~;” kkL= % Hkjreqfu ¼nwljk v/;k;½ 

2. jax LFkkiR; % dqN fVIif.k;k¡% ,p0 oh0 'kekZ 

3. uVjax ¼=Sekfld½ % ¼vad 38&39½ 

4. n`';&fo/kku % jfo prqosZnh 

5. Hkkjrh; os'k&Hkw’kk % eksrh pUnz  

6. Theatre: An Introdution – Oscar G.Brockett. 

7. Screen Design, Stage-Lighting, Sound, Costume and Make up – 

Bellman 

8. Stage Scenery: Its construction & Rigging – Gillete 

9. The Development of the Theatre: A.Nicoll 

10. A Concise History of costume- By Daver 

11. Indian Costume: Roshan Alkaji 

 

CC04      

Hkjr lEer jax&eaMiksa dk ¼ukV Vw n Ldsy½ js[kkfp= cukukA 

Hkjr lEEkr fod`"V e/;e jaxeaMi dk ¼Vw n Ldsy½ js[kkfp= cukukA 
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fuEufyf[kr ukVdksa esa ls fdUgha ik¡p ukVdksa ds izs{kkx`g izn'kZu gsrq n`';&ca/k 

dk xzkmUM Iyku cukuk ,oa mldk fooj.k fy[kuk & ik¡p esa fdlh ,d n`'; 

ca/k dk ,fyos” ku Mªkbax½ 

1. vk’kk<+ dk ,d fnu & eksgu jkds'k ¼fgUnh½ 

2. vk/ks&v/kwjs & eksgu jkds” k ¼fgUnh½ 

3. vatks nhnh & misUnz ukFk v” d ¼fgUnh½ 

4. dks.kkdZ & txnh” k pUnz ekFkqj ¼fgUnh½ 

5. va/kk ;qx & /keZohj Hkkjrh ¼fgUnh½ 

6. O;fDrxr & Yk{eh ukjk;.k yky ¼fgUnh½ 

7. dfcjk [kM+k ctkj esa & Hkh"e lkguh ¼fgUnh½ 

8. jl&xa/koZ & ef.k e/kqdj ¼fgUnh½ 

9. ifgy lk¡> & lq/kka” kq “ks[kj pkS/kjh ¼eSfFkyh½ 

10. ckdh bfrgkl & ckny ljdkj ¼caxyk½ 

11. rkezi= & nsok” kh’k etqenkj ¼caxyk½ 

12. [kkeks” k] vnkyr tkjh gS& fot; rsUnqydj ¼ejkBh½ 

13. fojklr & egs'k ,y dqapokj ¼ejkBh½ 

14. n ?kksLV ¼izsr½ & gsufjd bClu ¼vaxszth½ 

15. jktk bfMil & lksQksDyhl ¼;wukuh½ 

16. ,fUVxuh & lksQksDyhl ¼;wukuh½ 

eaph; os'kHkw’kk ds lanHk Z esa & 

diM+s dh cqukoV] ml ij mHkjh js[kk,¡] mlds jax] mldh eksVkbZ ls cnyus 

okys izHkko dk v/;;uA 

jaxksa ds lkeatL; okys ^izkax* ds jaxpØ dk fofHkUu rjg ds lkeatL; ds lanHkZ 

esa isij&odZA 

ukVdksa dh mi;qZDr lwph esa vk;s fdUgha ik¡p pfj= ds os” k&Hkw’kk dh Mªkbax ,oa 

mudk fooj.kA 

Nk=ksa dks bl izk;ksfxd i= ls lacaf/kr dk;ksZa dh Lora= Qkby tek djuh gksxh  

ftlds vk/kkj ij mudh ekSf[kd ijh{kk gksxhA 

Second Semester 
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CC05

I

vk/kqfud Hkkjrh; jaxeap ds fodkl dk v/;;u 

II

fgUnh jaxeap ds fodkl ,oa izo`fÙk;ksa dk v/;;u ¼ns” kh&fons” kh] ikjEifjd 

,oa vU; vk/kqfud jaxeap ds izHkkoksa dh foospuk lfgr½A  

ikjlh jaxeap] bIVk] i`Foh fFk;Vj dk fo” k s’k  v/;;u 

III

laosnuk] ewY;&cks/k] ukV~;&lkSUn;Z ,oa f” kYi ds lanHkZ esa fuEufyf[kr 

ukVdksa dk v/;;uA 

1. va/ksj uxjh&HkkjrsUnq gfj” pUnz 

2. dks.kkdZ& txnh” k pUnz ekFkqj 

3. va/kk ;qx& /keZohj Hkkjrh 

IV

,sfrgkfld ifjizs{; esa caxyk jaxeap dk fodklkRed v/;;u 

¼johUnzukFk Bkdqj] ckny ljdkj] “kaHkq feJ ,oa mRiy nÙk ds ;ksxnku ds 

fo” ks’k lanHkZ esa½ 

V

,sfrgkfld ifjiz{; esa ejkBh jaxeap dk fodklkRed v/;;u 

¼[kkfnydj] fot; rsUnqydj] lrh” k vkysdj ,oa egs” k ,y- dqapokj ds 

;ksxnku ds fo” ks’k lanHkZ esaA 
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1. gekjh ukV~; ijEijk & usfepUnz tSu  

2. va/ksj uxjh % laosnuk vkSj f'kYi % MkW0 fl)ukFk dqekj   

3. txnh” k pUnz ekFkqj & xksfoUn pkrd 

4. va/kk;qx ,oa Hkkjrh ds vU; ukV~; iz;ksx& MkW0 t;nso rustk 

5. fgUnh ukVd mn~Hko vkSj fodkl& MkW0 n” kjFk vks>k 

6. The Indian stage- Hemendra Nath Das Gupta  

7. Indian Drama (Edited) : Publication Division, New Delhi 

 

 

‘ CC06 

I

jaxeap ds fofHkUu fl)karksa dk v/;;u 

;FkkFkZokn] folaxfrokn] egkdkO;kRed jaxeap  

bdkbZ & II  

iwvj fFk,Vj ,oa buokbjuesaVy fFk,Vj] FkMZ fFk,Vj 

III

fuEufyf[kr jax&O;fDrRoksa ds ukV~; fl)karksa dk v/;;u 

,MoMZ tkWMZUk Øsx] ekbdsy ps[ko] es;j gksYM 

IV

vUrksfUku vrksZa 

vMksYQ] vfIi;k] tsvkfe 

V
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Hkkjrh; ukV~;&fpUru ds izeq[k fpUrd ¼HkkjrsUnq] txnh” k  pUnz ekFkqj] 

eksgu jkds” k] usfepUnz tSu ds fo” ks’k lanHkZ esaA 

1. jaxeap ds fl)kar % Lka0 egs'k vkuUn% nsosUnz jkt vadqj] jktdey izdk” ku] 

fnYyh 

2. vfHkusrk dh rS;kjh% LrkfuLykoLdh ¼vuq0 fo” oukFk feJ½ 

3. Experimental Theatre (from Stanislavsky to peter brook- 

James Roose-Evans 

4. Brecht on Theatre – Ed. J. Willet 

5. Theatre  and its Double- Antonin Artanad 

6. Towards a poor Theatre – Jerzy Grotowsky 

7. Empty space : Peter Brook 

8. Over under and around: Rechard schechnor (Seagull Books) 

9. jaxn'kZu% usfepUnz tSu 

10. jaxeap% dyk vkSj n`f’V% xksfoUn pkrd 

CC07

vfHku; ds fofHkUu fl)kar  

“kSyhc) vfHku; ¼laLd`r ,oa ikjEifjd jaxeap½ 

II

ikjlh jaxeap dh vfHku; i)fr 

III

LrkfuLykoLdh dh vfHku; i)fr ¼Method Acting½ 

IV
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crksZYr czs” V dk vfHku; fl)kar 

V

xzksrksoLdh ,oa ihVj czwd dk vfHku; fl)kar 

1- ikjlh fgUnh jaxeap& MkW0 y{eh ukjk;.k yky 

2- vfHku; fpUru & fnus” k [kUuk 

3- Experimental Theatre from Stanislavsky to Peter Brook- James Ewan 

Roose. 

4- Brecht on Theatre – Edited by J. Willet 

5- Building a Character ¼Hkwfedk dh lajpuk ½ - Slanislavsky. 

6- Performance Traditions in India- Dr. Suresh Awasthi 

7- An Actor Prepares ¼vfHkusrk dh rS;kjh½ & Stanislavsky 

8- Parsi Theatre: its origin & development – Somnath Gupt. 

 

CCO8

           

   Loj&ra= vkSj mudh dk;Z&i)fr dk v/;;uA 

Loj&iz.kkyh dk fofHkUUk rjg ls mi;ksx djrs gq, fofHkUu if{k;ksa] tkuojksa] 

e” khuksa dh cksfy;ksa&/ofu;ksa dh udy djukA 

cksyh dh [kjkfc;ksa ls ifjfpr gksuk vkSj mUgsa nwj djus ds mik; tkuukA 

fofHkUUk izdkj ds “kCnksa vkSj NksVs okD;ksa dk fofHkUu vFkksZa vkSj Hkkoksa ds lkFk 

mPpkj.k dk vH;kl djukA 

laLd`r 'yksdksa vkSj ea=ksa dk 'kq) ikB djukA 

fofHkUu rjg ls jksus] g¡lus] xqjkZus] [kk¡lus vkSj fpYykus dk vH;kl djukA 

okfpd izf” k{k.k Øe esa% 
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¼d½ ,DlsaV ¼Accent½] LVªsl ¼Stress½] bEQSfll ¼Emphasis½] ikWt 

¼Pause½] fjn~e ¼Rythm½] fip ¼Pitch½  vkSj okY;we ¼Volume½ esa 

cnyko dk vH;kl djukA 

¼[k½ usjs” ku] desaVªh] NksVh vkSj cM+h dkYifud lHkk dks lacksf/kr djus 

mÙkstd Hkk’k.k] lekpkj i<+us] cksyus ds lkFk g¡lus] cksyus ds lkFk 

jksus&gydkus] rqrykus dk vH;kl djukA 

fdlh ,d gh “kCn okD;ka” k ;k fofHkUu “kCnksa&okD;ka” kksa ds ek/;e ls 

^ukV~;” kkL=* esa of.kZr jlksa dks mnkg`zr djukA 

vkafxd vfHku; lfgr Hkko&izn” kZuA 

“kjhj dks xfr” khy djus okys O;k;ke lh[kukA 

“okl fu;a=.k ,oa gfeax ls lacaf/kr O;k;ke lh[kukA 

fofHkUu rjg ds fFk;sVj xsEl] tSls&VªLV xse] vkbZ dUVsDV] eMZjj] fejj O;w 

vkfn dk vH;kl djukA 

laLd`r] vaxzsth vkSj lkaxhfrd ukVdksa ds va” kkssa dk vH;kl djukA 

fdlh ukVd ds pqus gq, izlaxksa dk lewg esa ;k vdsys vfHku; izLrqr djuk 

¼ewdkfHku; ,oa okfpd nksuksa½ 

fdlh ukVd ds pqus gq, ,d pfj= dk ,dy vfHku; izLrqr djuk 

laykiiw.kZ vfHku;&” kSyh esa O;kogkfjd ifjp;A 

1- cksyus dh dyk % MkW0 Hkkuq” kadj esgrkA 

2- ukV~;” kkL= % Hkjr eqfu ¼okfpd vkSj vkafxd vfHku; okys v/;k;½ 

3- Speech training & Dramatic Art: John Miles-Brown. 

4- Actors at work-Robert Benedetti. 

5- Building a Character- C. Stani avsky. 

6- Theatre Games- Clive Barker. 

7- Training an Actor- Sonia Moore. 

8- The Student Actor’s Hand book: Theatre Games and Exercise- 

Dezseran, Louis John. 

9- Movement for the Actor – (Ed.) Rubia Lucille. 
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                                        CCO9

dk;Z” kkyk vk/kkfjr ,d ukV~; izLrqfr esa vfHkusrk@ funsZ” kd@eap 

O;oLFkkid@:i lTtkdkj@laxhrdkj@os” k&Hkw’kkdkj@n`” ;&ca/k 

;kstukdkj ds :Ik esa Hkkxhnkjh 

vius&vius dk;Z&nkf;Ro ds vuqlkj fd, x, dk;ksZa ds laca/k esa ifj;kstuk 

izfrosnu fyf[kr :Ik esa izLrqr djukA 

 

 

Third Semester 

 

                                     CC10 
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 I 

Hkkjrsrj vU; ,f” k;kbZ ns” kksa eq[;r% phu] tkiku ds ikjEifjd ukV~; :iksa 

dk v/;;u ¼dkcqdh] uksg] phuh vksisjk ds fo” ks’k lanHkZ esa½ 

II 

izlkj {ks= vkSj izn” kZu :f<+;ksa ds lanHkZ esa fuEufyf[kr ukV~; :iksa dh 

fof” k’Vrkvksa dk v/;;u & 

tk=k] rek” kk] HkobZ 

III 

ukSVadh] fonsf” k;k] dhrZfu;k & fonkir] vafd;k ukV 

IV 

;{kxku] rsjdqÙkq] dksfV;Íe 

V 

 fuEufyf[kr ukVdksa dk fo” ks’k v/;;u% 

/kwÙkZlekxe ¼T;ksfrjh” oj Bkdqj½ 

xksj{k & fot; ¼fo|kifr½ 

lgk;d iqLrdsa% 

1- ijEijk” khy ukV~; % txnh” k pUnz ekFkqj  

2- ikjEifjd Hkkjrh; jaxeap % dfiyk okRL;k;u 

3- yksd lkfgR; lanHkZ % MkW0 ';ke ijekj 

4- yksdjax % la0 & MkW0 egsUnz Hkukor~ 

5- fganh jaxeap dh yksd/kkjk%  tkosn v[rj [kk¡ 

6- eSfFkyh ukVd% v/kqukru lanHkZ& xksfoUnz >k 

7- Lesser known forms of performing Arts in  India – Ed. Durga Das 

Mukhopadhyay. 

8- Asian Theatre: A. C. Scott. 

 

 ”

                 CC11 
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” ”

”

” ”

” ”

 

Ed. Durga Das Mukhopadhyay – Lesser known forms of  

                    Performing Arts in India  

A.C. Scott – Asian Theatre

”

CC12 

  

     

I

eaph; izdk” k & ;kstuk dk bfrgkl 

eaph; izdk” k & ;kstuk ds fofHkUu :i 
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izdk” k ds jaxksa ds feJ.k ds fofHkUu fl)kar 

II

ukV~; izn'kZu esa :Ik lTtk dh vko” ;drk 

nSfud :Ik & lTtk vkSj eaph; :Ik & lTtk esa varj 

III

lk/kkj.k eaph; :Ik lTtk vkSj pfj=xr :Ik lTtk esa varj 

:Ik & lTtkdkj ds fy, dke ds nkSjku /;ku j[kus ;ksX; ckrsaA 

IV

ukV~; izLrqfr esa laxhr&;kstuk dk egRo 

fuEufyf[kr dk lS)kfUrd ifjp; & 

Loj laKk,¡ & “kq) ,oa fod`r Loj] FkkV ,oa jkx dk laf{kIr ifjp;A 

Yk; ,oa rky& ek=k] le] [kkyh] rkyh] foHkkx dk ifjp;A 

Rkhu rky] dgjok] nknjk] :Ikd] >irky dk lkekU; Kku 

V

ukVd dh izLrqfr esa /ofu&izHkko dk egRo vkSj fLFkfr;k¡A 

1. jaxdeZ % ohjsUnz ukjk;.k 

2. ukV~; izLrqfr% ,d ifjp; % jes” k jktgal 

3. Lakxhr ehekalk & ia0 txnh” k ukjk;.k ikBd 

4. laxhr “kkL= izoh.k& ia0 txnh” k ukjk;.k ikBd 

5. Guide to stage lighting: G.N. Das gupta 

6. Creative Theatrical Make up: Donna J Arnink 

7. Create your own faces: D. Young 

8. Theatre back – stage from A to Z: Warren C. Lounsbury 
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CC13  

izdk'k dh izd`fr dk v/;;u 

eaph; izdk” k ds vk/kqfud midj.kksa ls ifjp;A 

izdk” k midj.kksa dh dk;Z&i)fr dh visf{kr tkudkjh izkIr djukA 

izdk” k ds jaxksa ls os” kHkw’kk vkSj n`” ;&ca/k ds jaxksa dk lkeatL; cSBkus dh 

tkudkjh ysukA 

prqFkZ i= CC04 ¼Ist semester½ ds ikB~;Øe esa mfYyf[kr ukVdksa esa ls 

fdUgha ik¡p ukVdksa dk ykbfVax xzkmUM Iyku ¼lsV&Ldsp] ykbV ys&vkmV 

Iyku] ,fj;k xzkmUM Iyku lfgr½ cukuk vkSj mldk fooj.k fy[kukA 

CC12 ds laxhr okys fo’k;ksa dk O;kogkfjd izf” k{k.k izkIr djukA 

nknjk & dgjok rky ij vk/kkfjr eaph; xfr&fo/kku dk vH;kl djukA 

 

¼izR;sd Nk= dks viuh izk;ksfxd d{kkvksa ds dk;ksZa ls lacaf/kr ,d Qkby Hkh izLrqr 

djuh gksxhA½ 

1. jaxdeZ % ohjsUnz ukjk;.k 

2. ukV~; izLrqfr% ,d ifjp; % jes” k jktgal 

3. Lakxhr ehekalk & ia0 txnh” k ukjk;.k ikBd 

4. laxhr “kkL= izoh.k& ia0 txnh” k ukjk;.k ikBd 

5. Guide to stage lighting: G.N. Das gupta 

6. Creative Theatrical Make up: Donna J Arnink 

7. Create your own faces: D. Young 

8. Theatre back – stage from A to Z: Warren C. Lounsbury 
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CC14 

 

:i&lTtk dh lkefxz;ksa ls ifjp; izkIrdj muds mi;ksx dh fof/k tkuukA 

iq:’k vkSj efgyk dh lkekU; :i&lTtk dh O;kogkfjd tkudkjh izkIr 

djukA 

pfj=xar :Ik lTtk ds fy, 

1. js[kk,¡ ¼fjafdaYl½ 

2. Nk;k ¼” ksM~l½ rFkk 

3. Øsi ds dke dh i;kZIr tkudkjh izkIr djukA 

¼fo'ks’kdj vekuoh;] Hk;kud] fpM+fpM+s] ouekuq’k vkSj fonw’kd pfj= 

ds lanHkZ esaA½ 

4. viuh :Ik lTtk djus dh fl)gLrrk gkfly djukA 

5. :i&lTtk esa ^ukstiqVh* dk bLrseky tkuuk 

6. ^ekLd* cukus dh tkudkjh izkIr djuk  

¼izR;sd Nk= dks viuh izk;ksfxd d{kkvksa ds dk;ksZa ls lacaf/kr ,d Qkby dh izLrqr 

djuh gksxhA½ 

1. jaxdeZ % ohjsUnz ukjk;.k 

2. ukV~; izLrqfr% ,d ifjp; % jes” k jktgal 

3. Creative Theatrical Make up: Donna J Arnink 

4. Create your own faces: D. Young 

5. Theatre back – stage from A to Z: Warren C. Lounsbury 

 

Fourth Semester 
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EC01

”

EC02

Projeet work 

foHkkxk/;{k dh lgefr ls Nk= fo’k; p;u dj y/kq” kks/k izca/k vFkok 

,d iw.kZdkfyd ¼1& 1@2 ?kaVs½ dk ekSfyd ;k :ikUrfjr ukV~;kys[k vFkok 

jaxeap fo"k;d fdlh iqLrd@ukV~; ij ,d vkykspukRed y?kq 'kks/k izca/k 

rhu Vafdr izfr;ksa esa izLrqr djuk gksxk 

Paper-DSE 

History of Music       CIA – 30 Marks 

              (Medieval and Modern Peroid  )                      ESE – 70 Marks 

UNIT - I 

History of Music in Muslim Period.,Contribution of Sadarang in 

Kheyal Gayan shaily. Development of Karnatik Music with reference 

to Swara Mela Kalanidhi, Raga Tatva Vibodh and Chatturdandi 

Prakashika.  
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UNIT - II 

 The Study of the History of Music of Modern period.  

The contribution of Pt. V. D. Palushkar and Pt. V. N. Bhatkhande in 

the development of Modern Music 

UNIT - III 

.Brief History of Film. 

Contribution of Classical Film Music Director and Classical playback 

singer./Instrumentaalists. 

UNIT - IV 

The lives and achievement of the following Musicians. Pt. Omkarnath 

Thakur, Pt. Ramchtur Mallik, Pt. Ramashraya Jha, Mangan, Pt.Vishnu 

Digamber Palushkar & Pt. V. N. Bhatkhande.  

UNIT - V 

 Detail knowledge of Instruments of Modern period.  

Importance of Music in Life,Music and Psycology ,Music and 

Therapy,Music and Philosophy. 

 


